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SYLLABUS
TITLE: Music and Image: Poetry Workshop
COURSE CODE: ECT 310
PREREQUISITE: N/A
CREDITS: 3 credits | 45 contact hours | 1 term

DESCRIPTION

This workshop practices the fundamental elements of poetic writing through the reading of
traditional and contemporary poetic texts from diverse traditions. Students will experiment
with the development of their own poetic voice, as well as innovative imagery. In particular,
through writing exercises, students will develop a basic command of the structures and
essential elements of the poem: persona, voice, tone, rhythm, diction, imagery, and

rhetorical figures.

JUSTIFICATION
Understanding and practicing the fundamental elements of poetic writing will facilitate the
search for an individual voice and style, which is one of the objectives of the undergraduate

program in Creative Writing and Literature.

COMPETENCIES
The course develops the following competencies in students:
e Communication

e Critical Thinking

OBJETIVES
1. Upon completion of the course, students will be able to:
2. Recognize historical conceptualizations of poetic writing and some of the most
relevant poetic perspectives in world literature.
3. Distinguish and apply the basic elements of a poem.
4. Reflect on the poetic persona or lyrical “I” in their own writing.

5. Distinguish variations of tone and diction in their poetic writing.
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6. Use basic rhetorical figures.

7. Compose poetic texts with an original voice, rhythm, and innovative imagery.

CONTENT
[.  Introduction to Poetic Writing
A. Definitions and historical conventions
[I.  Words and the Poetic Game
A. Rhetorical or literary figures
Tropes
Figures of diction
Figures of meaning

Originality versus “commonplaces”
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Poetics of poetry:

1. Paul Valéry
Stéphane Mallarmé
Robert Graves
George Steiner
T.S. Eliot
Johannes Pfeiffer
César Vallejo
Pablo Neruda
9. Jorge Luis Borges
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10.Maria Zambrano
11.Gloria Fuertes

12. Alejandra Pizarnik
13.Maya Angelou
14.Jerome Rothenberg
15.Anne Carson

16. Julia de Burgos
17.Luis Palés Matos
18. Other poetics
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G. Guide to Reading a Poem
1. Elements of analysis
2. Plurisignification and interpretation
3. Horizons of expectation
[ll.  The Poem: Basic Elements
A. Structure and rhythm
1. Stanzas
Lines (metrical and free verse)
Sound and rhythm

Content and meaning
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Form and content
6. Imagery

B. Types of Poems
1. Ode

Tercet

Ballad (Romance)

Eclogue

Décima

Sonnet
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Free verse
8. Prose poem
IV.  The Poetic Voice
A. Who speaks in a poem?
B. The figure of the poet
C. The lyrical speaker or poetic “I”

D. Originality and intentionality in creation

METHODOLOGY

The following active learning strategies are recommended:
e Flipped classroom
e Guided readings of texts as writing models
e Reading aloud
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e Exercises in imitation, memorization, and improvisation
e \Writing, erasure, and translation exercises
e Group discussion of texts produced in class
e Guest visits or virtual talks with poets

EVALUATION

Compositions 60%
Immersive experience 10%
Oral presentations 10%
Final project 20%

TOTAL 100%

LEARNING ASSESSMENT

The institutional assessment rubric is applied to the central course activity.
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Additional resources can be found at: http://biblioteca.sagrado.edu/

REASONABLE ACCOMMODATION

To obtain detailed information about the process and required documentation, students
must visit the appropriate office. To ensure equal conditions, in compliance with the ADA
(1990) and the Rehabilitation Act (1973), as amended, any student requiring reasonable
accommodations or special assistance must complete the process established by the Office

of the Vice Presidency for Academic Affairs.

ACADEMIC INTEGRITY POLICY

This policy applies to all students enrolled at the Universidad del Sagrado Corazén, whether
taking courses for credit or not. A violation of academic integrity is any act or omission that
fails to demonstrate the honesty, transparency, and responsibility expected in academic
work. Students who violate policies on honesty, fraud, or plagiarism are subject to the
following sanctions: a grade of zero on the assignment and/or resubmission of the work, a
grade of F(*) in the course, suspension, or expulsion, as established in the Academic

Integrity Policy effective November 2022.
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