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SYLLABUS 
 
 
TITLE: Art Theory and History 

CODE: ART 111 

PREREQUISITE: N/A 

CREDITS: 3 credits | 45 contact hours | 1 term 
 
 
DESCRIPTION 
This introductory course promotes theoretical reflection on art as an indispensable 
element for creation. It presents a historical tour of the main local and international artistic 
events, as well as the theories that have served to contextualize the social impact of 
artists and analyze and problematize artistic production. The intersections between art 
and the UN’s Sustainable Development Goals are also explored. 

 
JUSTIFICATION 
This course puts students from the Bachelor of Arts in Visual Arts in contact with the most 
relevant theoretical and historical aspects of the field of Western art, from the fifteenth 
century to the present day. It provides a basis for the understanding of the relationship of 
art with the historical and cultural context to which it belongs and for the knowledge of the 
conceptual, philosophical, aesthetic, and ideological approaches related to the practice of 
art, which affect the history of art and the creative process. It also provides students with 
the tools to understand the factors that shape the art system, as well as the different styles 
and trends that have evolved over time. 

 
COMPETENCES 
The course develops the following competences in students: 

● Critical questioning 
● Research and exploration 
● Communication  
● Ethical sense and social justice 



2 

OBJECTIVES 
After completion of the course, students will be able to: 

1. Have a general understanding of the theoretical-philosophical bases that impact 
artistic culture. 

2. Recognize the most relevant ideology and philosophy in the field of art. 
3. Understand the main styles and trends of Western art. 
4. Possess knowledge of the influence of Western styles and trends in Puerto Rico, 

their particularities, and relevant artists. 
 
CONTENTS 

I. Western Art in the Modern Era (15th-18th Centuries): From the Renaissance to 
Neoclassicism 
A. Theoretical-philosophical bases that impact artistic culture 

1. Humanism 
2. Illustration  

B. Art ideology and philosophy  
1. The classic concept of art 
2. Renaissance classicism 

a. Western aesthetics: art as beauty 
b. Platonic idea of mimesis 
c. Naturalism 

C. Main styles: characteristics, artistic mediums/genres, and featured artists  
1. Renaissance Art 
2. Baroque and Rococo 
3. Neoclassical 

D. Influence and particularities of Baroque, Rococo, and Neoclassical art in 
Puerto Rico during the period and their relevant artists 

II. Art of the Contemporary Era (19th century): from Romanticism to Post-
Impressionism 
A. Theoretical-philosophical bases that impact artistic culture 

1. Romanticism 
2. Positivism 
3. Socialism 

B. Art ideology and philosophy  
1. Academicism and rupture: Art as an independent expression 
2. Sociological aesthetics and the social function of art 
3. Aestheticism or art for art’s sake 

C. Main styles: characteristics, artistic mediums/genres, and featured artists 
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1. Romanticism 
2. Realism 
3. Impressionism and Post-Impressionism 

D. Influence and particularities of Romantic, Realist, and Impressionist art in 
Puerto Rico during the period and relevant artists 

III. Modern Art of the First Half of the Twentieth Century 
A. Theoretical-philosophical bases that impact artistic culture 

1. Psychoanalysis and the collective unconscious 
2. Nihilism 
3. The concept of modernity 

B. Ideology and philosophy of art 
1. The art of social mandate 
2. Modernism and Formalism (or art as a signifying form) 
3. Avant-garde and anti-art aesthetics 
4. Loss of aura 

C. Major trends/styles: characteristics, artistic mediums/genres, and featured 
artists 

1. Expressionism 
2. Cubism 
3. Futurism 
4. Dada 
5. Surrealism 
6. Socialist and Social Realism 
7. Mexican Muralism and Printmaking 

D. Influence and particularities of modern art in Puerto Rico in the period and 
relevant artists 

IV. From Late Modern to Postmodern Art: Second Half of the Twentieth Century 
A. Theoretical-philosophical bases that impact artistic culture 

1. Existentialism 
2. Critical Theory (Frankfurt School) 
3. Feminism and Post-feminism 
4. Semiotics, Structuralism, and Poststructuralism 

B. Ideology and philosophy of art 
1. Formalism, abstraction, and kitsch art 
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2. Alternations to formalism: art as ritual, as aesthetics of everyday life 
and as a consumer good 

3. Feminist art criticism 
4. Postmodern aesthetics, Eclecticism, and the End of Art 
5. Art as an expanded field 

C. Major trends/styles: characteristics, artistic mediums/genres, and featured 
artists 

1. Abstract Expressionism and Gesturalism  
2. Minimalism 
3. Conceptualism 
4. Pop Art 
5. Neo-expressionism and Transavantgarde 
6. Neo-conceptualism and interdisciplinary art (installations, body art, 

land art, videoart, performances, etc.) 
D. Influence and particularities of late modern and postmodern art in Puerto 

Rico in the period and relevant artists 
V. Contemporary Art in the Global Era (Late 20th and 21st Centuries) 

A. Theoretical-philosophical bases that impact artistic culture 
1. The theory of globalization 
2. Postcolonial Studies, Orientalism, and Subaltern Studies 
3. Transculturation and interculturalism 
4. Cultural hybridization 

B. Ideology and Philosophy of Art 
1. Re-evaluating the Western aesthetics of art 
2. Contemporaneity, temporality (simultaneity), mobility, and creolization 

(hybridization) in the art of the global era 
3. Art as a global/local manifestation 
4. Cyber Art and Cyber Aesthetics 

C. Major trends/styles: characteristics, artistic mediums/genres, and featured 
artists 

1. Contemporary and peripheral Neo-Conceptualism 
2. Public art: Interventionism, Urban Muralism, and Graffiti 
3. Participatory or social aesthetics 
4. Technological and digital art 
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D. Influence and particularities of contemporary art in Puerto Rico in the period 
and relevant artists 

 
METHODOLOGY 
The following strategies from the active learning methodology are recommended: 

● Project based learning  
● Research based learning 
● Collaborative learning 
● Critical questioning 
● Lectures by professor, guest artists, educators, others 
● Virtual and multimedia presentations 
● Visual and didactic resources on the internet 
● Documentaries, artwork, etc. 
● Discussions, forums, debates, colloquiums, or panels 
● Talks, conferences, exhibitions 

 
EVALUATION 

Compositions  15% 
Partial assignments 40% 
Oral presentations 10% 
Final project or exam 20% 
Participation 15% 
Total 100% 

 
LEARNING ASSESSMENT 
The institutional assessment rubric is applied to the course’s core activity. 
 
BIBLIOGRAPHY 
(2004). Puerto Rico: arte e identidad. Hermandad de Artistas Gráficos y La Editorial de la 

Universidad de Puerto Rico. 

Andina, T. (2013). The Philosophy of Art: The Question of Definition: From Hegel to 

Post-Dantian Theories. Bloomsbury. 
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Armstrong, C., de Zegher, C. (Eds.). (2006). Women Artists at the Millennium. MIT 

Press.  

Arnason, H. H. (1972). Historia del arte moderno: Pintura, escultura, arquitectura. 

Daimon. Call Number 709 A743h S R.  

Bassegoda, N. J. (1968). Atlas de historia del Arte. Jover. Call Number: R709 B29A.  

Benjamin, W. (1989). Discursos interrumpidos I. Taurus.  

Benjamin, W. (1994). The Work of Art in the Age of Mechanical Reproduction. Penguin 

Great Ideas, Penguin Random House.  

Bonito Oliva, A. (1978). Italian Transavantgarde. Politi Editore.  

Bonito Oliva, A. (2000). Los manifiestos del arte posmoderno. Akal Ediciones.  

Bonito Oliva, A. (2007). Installation & Performance Art. Photology.  

Bourriaud, N. (2002). Relational Aesthetics. Les Presse du reel.  

Bourriaud, N. (2004). Postproducción: La cultura como escenario: Modos en que el arte 

reprograma el mundo contemporáneo. Adriana Hidalgo Editora. Call Number: 

709.04 B776P S.  

Cossio, M. B. (1989). Summa artis, historia general del arte. Espasa-Calpe. Call Number: 

R709 P63S.  

Danto, A. (1992). Beyond the Brillo Box: The Visual Arts in Post-Historical Perspective. 

Farrar, Straus, and Giroux.  

Danto, A. (2003). Después del fin del arte: El arte contemporáneo y el linde de la historia. 

Paidós. Call number: 701.18 D194A S.  
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Foster, H. (2002). El retorno de lo real. Akal Ediciones.  

García Ros, V. (2001). Historia del arte moderno y contemporáneo. Universidad 

Politécnica de Valencia. Call Number: 709.04 G216H  

Garner, H., Kleiner, F. S., & Tansey, R. G. (1996). Art through the ages. Harcourt Brace 

College Pub. Call Number R709 G17A10.  

Garner, H., Kleiner, F. S., & Tansey, R. G. (2016). Gardner’s Art Through the Ages, A 

Global History. Cengage Learning. 

Greenberg, C. (1979). Arte y cultura: Ensayos críticos. Editorial Gustavo Gill. Call 

Number 704.91 G798A S.  

Greenberg, C. (2002). Arte y cultura: Ensayos críticos. Paidós.  

Grosenick, U. (2002). Women artits: Mujeres artistas de los siglos XX y XXI. Taschen. 

Call Number: 709.22 W872.  

Guasch, A. M. (2000). El arte último del siglo XX: del posminimalismo a lo multicultural. 

Alianza Forma. Call number: 709.04 G917A  

Guasch, A. M. (2000). Los manifiestos del arte postmoderno: Textos de exposiciones, 

1980-1995. Akal Ediciones. Call Number: 709.04 M278.  

Guasch, A. M. (2016). El arte en la era de lo global. Alianza Forma.  

Hauser, A. (1969). Historia social de la literatura y el arte. Ediciones Guadarrama. Call 

Number: 701.1 H376S S V. 3.  

Hauser, A. (1975). Teorías del Arte, tendencias y métodos de la crítica moderna. Editorial 

Guadarrama.  
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Hauser, A. (2006). Historia social de la literatura y el arte, desde el rococó hasta la época 

del cine. Debate.  

Heartney, E., et al. (2007). After the Revolution: Women Who Transformed Contemporary 

Art. Prestel Publishing.  

Kocur, Z., Leur, S. (2005). Theories of Contemporary Art since 1985. Blackwell 

Publishers.  

Krauss, R. (1989). The Originality of the Avant Garde and Other Modernists Myths. MIT 

Press.  

Lippard, L. (2006). Seis años: La desmaterialización del objeto artístico de 1966 a 1972 

(Arte contemporáneo). Akal Ediciones.  

Lucie-Smith, E. (1969). Late modern. The visual arts since 1945. Praeger. Call Number 

709 L937L.  

Lucie-Smith, E. (1989). Movements in Art since 1945. Thames and Hudson.  

Micheli, M. (2002). Las vanguardias artísticas de siglo XX. Alianza Forma.  

Pooke, G., Newall, D. (2010). Arte básico. Cátedra Cuadernos Arte.  

Read, H. (1984). Historia de la pintura moderna. Ediciones del Serbal, Thames and 

Hudson.  

Rivera, N. (2009). Con urgencia: escritos sobre arte puertorriqueño contemporáneo. La 

Editorial, Universidad de Puerto Rico.  

Rosenberg, H. (1969). La tradición de lo nuevo. Monte Ávila Editores.  

Rush, M. (1999). New Media in Late 20th Century Art. Thames and Hudson.  
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Stallabras, J. (2004). Art Incorporated. Oxford University Press.  

Thomas, C. (1988). Post to Neo, The Art of the 80’s. Penguin Group. 

Thompson, N. (2015). Seeing Power, Art, and Activism in the 21st Century. Melville 

House.  

Tolstoi, L. (2007). ¿Qué es el arte?. S.A. Eunsa Ediciones.  

Toman, R. (2004). El barroco: arquitectura, escultura, pintura. Konemann. Call number: 

709.032 K96 S.  

Upjohn, E. M. (1975). Historia mundial del arte. Daimón. Call Number: 709 U67H S V.6.  

Vidal, T. (2000). Cuatro puertorriqueñas por Campeche. Ediciones Alba. Call number: 

862.09795 M358T.  

JOURNALS 

Badía Rivera, L. E. (2018). Un museo de arte en Puerto Rico, 1898-1902. Iniciativa de 

Oller en tiempos de borrasca política. Quiroga: Revista de Patrimonio 

Iberoamericano, 13(January-June), 2-14. 

https://dialnet.unirioja.es/servlet/articulo?codigo=6474141  

López, T. (2004-2006). Una remirada al arte puertorriqueño de las décadas de los 

sesenta a los ochenta. Orificio, 4. 72-85.  

López, T. (2016, September). Globalización, cultura artística y arte puertorriqueño 

contemporáneo 2000-2010. Revista del ICP, 3(4), 51-62. 

Rosenstein, L. (2002). The end of art theory. Humanitas, 15(1), 32-58. 

https://css.cua.edu/humanitas_journal/the-end-of-art-theory/ 

https://dialnet.unirioja.es/servlet/articulo?codigo=6474141
https://css.cua.edu/humanitas_journal/the-end-of-art-theory/
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ELECTRONIC LINKS 
American Society for Aesthetics - http://www.aesthetics-online.org/  

Canada Virtual Museum - http://www.virtualmuseum.ca/home/  

Cyberspace, virtual reality, and critical theory - 

http://www.cyberartsweb.org/cpace/theory/theoryov.html  

Francisco Oller Museum of Art  

Virtual visit - https://www.facebook.com/museooller/videos/3205294416362713/  

Internet Encyclopedia of Philosophy - http://www.iep.utm.edu/a/aestheti.htm  

Louvre Museum in Paris - https://www.louvre.fr/en  

Virtual visit - https://www.louvre.fr/en/visites-en-ligne# and 

https://youtu.be/idjfdRdjc6M?list=SRMuseo%20del%20Louvre  

Museo Dalí de Figueres - http://www.salvador-dali.org/museus/teatre-museu-dali/ 

Virtual visit - https://www.salvador-dali.org/es/museos/teatro-museo-dali-de-

figueres/visita-virtual.ph/  

Museo del Romanticismo de Madrid - http://museoromanticismo.mcu.es/index.html 

Catalogue - http://museoromanticismo.mcu.es/colecciones/catalogoDomus.html 

Virtual visit - http://museoromanticismo.mcu.es/elMuseo/unPaseo.html  

Museo Nacional del Prado  

Virtual visit - https://youtu.be/KN1lB7Ut8Wc  

Collection - https://www.museodelprado.es/coleccion  

Visual guide - https://www.museodelprado.es/actualidad/multimedia/guia-visual-

del-museo-del-prado/4621ae59-3080-43bb-892b-34721f47ca96  

http://www.aesthetics-online.org/
http://www.virtualmuseum.ca/home/
http://www.cyberartsweb.org/cpace/theory/theoryov.html
https://www.facebook.com/museooller/videos/3205294416362713/
http://www.iep.utm.edu/a/aestheti.htm
https://www.louvre.fr/en
https://www.louvre.fr/en/visites-en-ligne
https://youtu.be/idjfdRdjc6M?list=SRMuseo%20del%20Louvre
http://www.salvador-dali.org/museus/teatre-museu-dali/
https://www.salvador-dali.org/es/museos/teatro-museo-dali-de-figueres/visita-virtual.ph/
https://www.salvador-dali.org/es/museos/teatro-museo-dali-de-figueres/visita-virtual.ph/
http://museoromanticismo.mcu.es/index.html
http://museoromanticismo.mcu.es/colecciones/catalogoDomus.html
http://museoromanticismo.mcu.es/elMuseo/unPaseo.html
https://youtu.be/KN1lB7Ut8Wc
https://www.museodelprado.es/coleccion
https://www.museodelprado.es/actualidad/multimedia/guia-visual-del-museo-del-prado/4621ae59-3080-43bb-892b-34721f47ca96
https://www.museodelprado.es/actualidad/multimedia/guia-visual-del-museo-del-prado/4621ae59-3080-43bb-892b-34721f47ca96
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Museo Picasso de Málaga - http://www.museopicassomalaga.org/  

Virtual visit - http://www.malagavirtual.com/mpicassom/visitans.htm  

Museum of Contemporary Art of Puerto Rico - http://mac-pr.org/  

National Gallery of Art, Washington - http://www.nga.gov/content/ngaweb.html  

Virtual visit - https://visitavirtual.info/national-gallery-of-art/  

Collections - http://www.nga.gov/content/ngaweb/Collection.html  

Ponce Museum of Art - https://www.museoarteponce.org/  

Collections - https://www.museoarteponce.org/colecciones/colecciones/2/48/ 

Virtual visit - https://www.youtube.com/watch?v=LLwBPcSRTzc  

Puerto Rico Museum of Art - https://www.mapr.org/es  

Real Academia de Bellas Artes de San Fernando - 

http://www.realacademiabellasartessanfernando.com/es  

Virtual visit - http://www.realacademiabellasartessanfernando.com/visitavirtual/  

Stanford Encyclopedia of Philosophy - http://plato.stanford.edu/  

The Vatican Museums - https://youtu.be/B80luGDXPEc   

Vatican website - https://vatican.com/  

Sistine Chapel - https://youtu.be/1ov8JLpPN4w?list=SRcapilla%20sixtina  

The Work of Art in the Age of Mechanical Reproduction - 

http://www.marxists.org/reference/subject/philosophy/works/ge/benjamin.htm and 

https://web.mit.edu/allanmc/www/benjamin.pdf  

World Wide Arts Resources - http://wwar.com/publications/auto/Art_Theory_6.html  

http://www.museopicassomalaga.org/
http://www.malagavirtual.com/mpicassom/visitans.htm
http://mac-pr.org/
http://www.nga.gov/content/ngaweb.html
https://visitavirtual.info/national-gallery-of-art/
http://www.nga.gov/content/ngaweb/Collection.html
https://www.museoarteponce.org/
https://www.museoarteponce.org/colecciones/colecciones/2/48/
https://www.youtube.com/watch?v=LLwBPcSRTzc
https://www.mapr.org/es
http://www.realacademiabellasartessanfernando.com/es
http://www.realacademiabellasartessanfernando.com/visitavirtual/
http://plato.stanford.edu/
https://youtu.be/B80luGDXPEc
https://vatican.com/
https://youtu.be/1ov8JLpPN4w?list=SRcapilla%20sixtina
http://www.marxists.org/reference/subject/philosophy/works/ge/benjamin.htm
https://web.mit.edu/allanmc/www/benjamin.pdf
http://wwar.com/publications/auto/Art_Theory_6.html
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For more information resources related to the course’s topics, access the library’s 
webpage http://biblioteca.sagrado.edu/  

 

REASONABLE ACCOMMODATION 
For detailed information on the process and required documentation you should visit 
the corresponding office. To ensure equal conditions, in compliance with the ADA Act 
(1990) and the Rehabilitation Act (1973), as amended, any student in need of 
reasonable accommodation or special assistance must complete the process 
established by the Vice Presidency for Academic Affairs. 
 

ACADEMIC INTEGRITY 
This policy applies to all students enrolled at Universidad del Sagrado Corazón to take 
courses with or without academic credit. A lack of academic integrity is any act or 
omission that does not demonstrate the honesty, transparency, and responsibility that 
should characterize all academic activity. Any student who fails to comply with the 
Honesty, Fraud, and Plagiarism Policy is exposed to the following sanctions: receive a 
grade of zero in the evaluation and / or repetition of the assignment in the seminar, a 
grade of F (*) in the seminar, suspension, or expulsion as established in the Academic 
Integrity Policy effective in November 2022. 
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